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Opposite: threads were stretched taut across the space to build the interlocking
forms of Construction, 2011, at Gallery Fellini in Berlin. Plain white thread appears as
blue under the UV light, while other colours are made with fluorescent dye. Below:
Jeongmoon created the elegant Folding Surface 6.9, 2012, for her recent solo show
at Galerie Laurent Muller, Paris. ‘Visitors are initially disorientated,’ the artist says of
her installations. '‘But after a while they enter a meditative state, and feel at peace’
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Whether nailed or stapled, glued or knotted, Jeongmoon Choi's art-
works comprise cat's cradles of real cord, rather than the laser
beams that casual observers assume. Threading together a journey:
that led from Seoul to Berlin, from canvas to installation, Charlotte
Edwards tracks down this modern-day Ariadne in her labyrinth >
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STRINGS ATTACHED

Miles of String, to the strung forms of Moore, Hepworth and Gabo, which encapsu-
lated the transition from line to volume, two to three dimensions. More recently,

Gabriel Dawe has used thousands of metres of thread to make undulating chromat-
ic hangings; Sébastien Preschoux’s spirograph drawings on a grand scale are an
exercise in abstraction. But Jeongmoon’s interest lies particularly in delineating
or reordering interiors, along the lines of the elegant and minimal coloured-yarn
sculptures of Fred Sandback (1943-2003). ‘Sandback once described his work as
drawings that one can inhabit, and that also applies to what I do,” she enthuses. ‘I
always dreamed of being able to walk through my work.”

One or two of Jeongmoon’s projects have required precise planning - Lines Up:
A Recollection (2012), for instance, a pyramidal cobweb strung over a Berlin court-
yard, was conceived with the aid of an architect and a 3D animation - but more often
sheallows the site to dictate the work. ‘I draw directly into the room, walking through
itwith red or black thread,’ she explains. ‘Ilook for ideas in my own movements, like
Ariadne’ - the mythological princess whose ball of thread enabled Theseus to find his
way out of the Minotaur’s labyrinth, though Arachne, the weaver turned into a spider
by jealous Athena, would be equally apposite. Larger projects call for a team of ‘sensi-
tive and patient’ assistants, but Jeongmoon prefers to do her spinning alone. ‘Most
of my installations have been realised entirely by myself,” she says. ‘That way I can
control the tension of each thread. And I require absolute concentration.” Working
in the dim light, continually assessing the installation from multiple perspectives,
she fixes the threads with superglue, tape, staples, nails or screws, though sometimes
only a good old-fashioned knot will do. ‘Nobody can tie one as fast as I do’ m
For more information about Jeongmoon Choi, contact Galerie Laurent Miiller, 75 Rue des
Archives, 75003 Paris (00 33 1 42 74 04 25; galerielaurentmueller.com). The gallery will be
presenting her work at the Slick Art Fair Brussels, Wild Gallery, 11 Rue du Charroi/Gerijstraat,
1190 Brussels, 19-21 April. For opening times, visit slickartfair.com/brussels

Top: 100 Conversations, made for a Berlin arts festival in 2007, created a play of lines and colour from an apparently ramshackle heap of 100 chairs.
Above: the Latin subtitle of Labyrinth: Nulla Dies Sine Linea, 2010, means ‘not a day without a line drawn’, attributed to the ancient Greek painter Apelles




